
MY MEXICAN BRETZEL  
NURIA GIMÉNEZ

Fueled by questions of authorship 
and authenticity, Nuria Giménez’s first 

feature, My Mexican Bretzel, fashions a 
narrative from fragments of a past both 
real and imagined. Comprised entirely of 
16mm archival footage shot by the direc-
tor’s grandparents in the middle half of the 
20th century, the film creatively repurposes 
Giménez’s family history into a fictional 
account of a wounded-WWII-pilot-
turned-entrepreneur named Léon Barrett 
and his wife Vivian, whose jet-setting 
lifestyle took them to many of the world’s 
most picturesque locales. In subtitles 
framed as excerpts from Vivian’s diary, 
she recounts the couple’s lavish lives and 

THIS IS NOT A BURIAL, IT’S A RESURRECTION  
LEMOHANG JEREMIAH MOSESE

Cryptic and singular in shape and rigorously specific to its setting in the highlands 
of Lesotho, Lemohang Jeremiah Mosese’s third feature tells the story of an 80-year-old 

woman, Mantoa (Mary Twala Mhlongo), who is informed that her village is about to be 
flooded for the construction of a dam, forcing its residents to resettle in the city. But Mantoa 
is resolute in her desire to be buried alongside her ancestors, even as her neighbors pack up 
their belongings and dig up their dead to take them along. Mosese’s story is based on the 
realities of the apartheid-era Lesotho Highlands Water Project, but the film unfolds like a 
surrealist fable: an oneiric opening sequence in a smoke-filled bar, featuring a lesiba-playing 
raconteur, gives way to arch, myth-infused dialogue and an unearthly electronic soundtrack. 
The director excels at composition, turning each frame into a resplendently beautiful tab-
leau of textures and color. His close-ups of his heroine—reminiscent of Dreyer’s Joan of 
Arc—emphasize the rugged terrain of her skin and the fierce, unwavering grief in her eyes, 
turning her face into both rage and poetry, landscape and polemic.—Devika Girish

far-flung adventures, as well as their hopes 
and fears as Léon’s foray into the pharma-
ceutical industry takes them across Europe 
to the U.S. and, eventually, to Mexico, 
where Vivian falls into a passionate love 
affair with an unseen suitor. Accompanied 
only by the occasional non-diegetic sound 
effect, Vivian’s memories come to vivid life 
through the sly combination of evocative 
prose and richly textured imagery. In its 
bold conflation of fact and fiction, the film 
functions at once as a beguiling document 
of a certain mid-century bourgeois milieu 
and as a provocative meditation on desire, 
femininity, and the slippery nature of 
storytelling.—Jordan Cronk

NASIR  
ARUN KARTHICK

Arun karthick’s second feature opens 
at the crack of dawn. The camera holds 

long and still on our protagonist, who lays 
asleep on a floor mat, pink-blue sunlight 
slanting over his lithe frame, as the azaan—
the Islamic call to prayer—is broadcast from 
a local mosque. This gentle synergy of light, 
sound, and faith permeates Nasir, which 
chronicles the life of a working-class Muslim 
man in southern India. Nasir (Koumarane 
Valavane) works at a textile shop and shares 

his tiny home with his loving wife, cancer-
stricken mother, and autistic adoptive son. 
Karthick captures Nasir’s religiosity not just 
as a set of accoutrements or rituals, but as 
it really is: a way of life and being. Shooting 
in the 4:3 ratio with a Super 16mm lens, he 
imbues every moment of Nasir’s day with 
beguiling, sensuous spirituality. Hindu 
nationalism brews around Nasir in ubiqui-
tous political speeches and overheard con-
versations, but it remains on his periph-
ery; he goes around writing poetry about 
his wife and gets along with everyone—
Muslim neighbors, Hindu coworkers, and 
even his casually Islamophobic boss. If 
there’s something slightly rose-tinted about 
this picture, it’s all part of the movie’s 
slow-emerging gut-punch, which rein-
forces the banality of evil and shatters the 
myths of karma.—Devika Girish
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